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Note: Do not use the names of the notes given here. They are only to show the difference between the 
old method of studying time division and the New Method. 

By the old method, for instance, this (O) is called a ‘‘whole-note."’ But what does that mean to you, who 
do not understand music? Nothing at all, until you are to!d that a “‘whole-note’’ means a ‘“‘four-count note’ (in 
‘“four-four time). In other words, by the old method, you have to learn two separate and distinct things on each 
and every note to obtain the one meaning. 

By the new method we go direct to the real meaning of each note and give it a name in the first place that 
tells you how many counts its gets, and therefore you only have to learn one thing to get the full meaning of a note. 
Thus: This (O) note is called a “four-count note,’ and, as indicated by its nome in “‘four-four’ time, it gets 
‘four counts.” Do you see why you will learn in half the time by the new method that is usually required by the 
old method? 

Another important advantage in the new method is the words used in counting the line of “‘half-count”’ 
notes. By the old method they would be counted “‘on2”’ and “‘two” and “'three,”’ etc. Now, notice that the 
meaning of the word “‘one’’ (which in the line above stood for a full count) is changed from old method, which 
led into and began their failure in music. The mistake isthat they do not understand to change the value of the 
count “‘one’’ to a half count, and that the word “‘and”’ is to get only a “‘half-count,”’ and they give each word the 
value of a fu!] count and thereby destroy the whole purpose of the count. 

But _by the new method all of this difficulty is removed. Notice that instead of changing the value of the 
word “‘one’’ we just cut it in two and accent each half. 


Thus: “one” “two” “three” “four” 

is counted: ‘‘wo-un” “tw-oo" “thr-ee” “fo-ur’’ 

Each word still retaining its original value, givinz each note a half count and leading you to quickly under- 
stand that the two notes are played on one count, which is the essential thing for “‘Sight-Reading."” Do you again 


see the value of the new method over the old? 
This is the lesson that tells whether you fail or suzceed in mus‘c. Do not leave it until you can count every 
note and rest perfectly. Be prepared to get 100% in your test on it. 
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HOW MUSIC IS TAUGHT 
By the 
WONDERFUL NEW VISUALIZED 
SHORT-HAND, SIGHT-READING METHOD 


Let's compare the old method of playing the Guitay 
with the NEW method, and see how easy it is to learn 
to play the Hawaiian Guitar. 


In the old method of playing the guitar it was the 
fingering, or the LEFT hand, which reguired months 
and months of practice to acquire the seperate control 
and contrary action of the fingers (together with the 
sore fingers) that caused thousands and thousands of 
those who have started to learn the guitar to drop it 
and give up. 


In the NEW method all of this difficulty has now 
been removed, and with the aid of this STEEL BAR 
the fingering is entirely done 
away with so that in a few 
minutes you can learn to play 
a chod that it would take 
a good week's practice to ce- 
velop by the old method. 


Our Wonderful New “VIS. 
UALIZED" short-hand sight- 
reading method of teachin 
is as far ahead of the old 
method (that has been in use 
for hundreds of years) as the 
automobiles over the old ox 
cart method of travel, or as 
the “wireless-telephone’ js 
over the old ““pony-express”’ 
method of sending messages, 
Where the old method re- 
quired from 10 to 15 weeks 
to learn to play the 12 major 
chords on the guitar by the 
new method we absolutely guarantee to teach you to 
read and play the same |? chords in “‘ten minutes,”” or 
we can teach you to play a piece of music in thirty 
minutes. This is accomplished by “Visualizing” or mak- 
ing you “See what we want you to know instead of 
“telling’’ you what to do. 


Notice how the *' "or “bar” is held between the 
thumb and second finger of the left hand to hold the 
steel perpendicular, and how the “‘first’” finger is placed 
on top to hold the “‘Steel’’ down on the strings. Notice 
how the end of the second finger is extended beyond 
the end of the “‘steel."’ This insures the proper posi- 


tion, and shows how the greatest detail can be brought 
out by this Wonderful ““Visualized"’ method. Could a 
teacher show you any better? Would you remember 
it as well? 


Now, look at the first lesson (greatly reduced) for a 
minute, and notice that this picture is so drawn that 
you see yourself with the Hawaiian Guitar properly 
placed on your lap. Notice the position of the feet, 
and where the neck of the guitar crosses the “‘left 
knee." The position of the arms, and hands, and the 
picks on the thumb and two fingers of the right hand. 


___. THE HAWATIAN SCHOOL OF MUSIC 
for nates i | STEEL GUITAR -LESSON N° I - FIRST D 
CORNER IS Squant } » 
ne 


LADIES MAY 


If you can see and understand these things from 
these small pictures and very brief lessons, what could 
you do with the full sized (I 1x15 inch) picture, with 
the complete course of lessons given? 


By this method the pupil does not forget the lesson 
and have to take it over and pay for it again, but if 
necessary refers to the lesson the second day and even 
the third day, and continues without delay in the pupil's 
progress, the loss of money, or retarding of the ‘pupil's 
interest. 


By our “SIGHT-READING” system we teach you 
to read and play any piece of standard note music so 
that when you have finished our course of 52 lessons 
you can go to the music store and buy any piece of new 
popu:ar music and play it on your instrument. This 
is done by placing what we call our “‘Sight-Reading 
Chart’ (which is a picture of music) under the strings 
on the neck of each instrument (we teach all string 
instruments) so you can “‘see”’ every note on your 
instrument that will ever appear in the music on the 
paper. This accomplishes a most remarkable advantage 
for the pupil for it ‘‘Visualizes’’ and shows you the 
whole system of music and applies it to the instrument 
in one lesson, thereby accomp!l shing that which it would 
require several !essons and weeks of practice and study 
to obtain by the old plan of teaching. 


Now notice how the “‘lines”’ and “‘spaces” of the 
music, and the oration of al] the letters on the instru- 
ment are pictured and nointed out so that it is impossible 
for even a child to fail to understand them. 


The following drawing represents the neck of the 
Hawaiian Guitar. The six fine dotted lines represent 
the six strings. (See their numbers on the left.) The 
five heavy lines and the “‘Treble Cleff’ sign is a picture 
of music printed on a chart and pasted under the strings 
of the instrument. The cross lines are called ‘‘Frets.”’ 
They are numbered from ‘I’ ‘to ‘12.’" The letters in 
the circles show the names of each note on the ‘‘staff’’ 
and on what string and at what “‘fret’’ they are made 
on the instrument. 


FREE INSTRUMENT OFFER 


Study the following lesson for a few minutes and see 
iow easy it is to learn to read notes, and locate then 
on an instrument. Then if you will fill in the name 
of each note, the number of the string and fret at 
which it is found, and mail it to our nearest school, we 
will immediately send you our FREE INSTRUMENT 
OFFER, which if you accept, you may have your choice 
of the instruments shown on the front page (excepting 


the harp) absolutely FREE. 
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This test is made to find out whether or not you are 
able to follow ‘‘written instructions.” If you can we 
positively know that you can learn by our new “VIS- 


CLUBS 


All schools and colleges have their Guitar, Violin, 
Mandolin and Banjo Clubs, and the boy or girl that plays 
one of these instruments is prepared to join and take an 
active part. Music is the largest part of entertainment in 
all social life. Without the ability to play some instru- 
ment, a young person is seriously handicapped. Our 
Visualized ‘‘Universal Method” of teaching music is the 
easiest and best of all systems, and gives your child the 

nce that you want him to have. 


UNIVE&SAL METHOD 


We have adapted our Wonderful New-Visualized- 
Short-hand-Sight-reading Method to all stringed instru- 
ments alike, thus making it possible for one who takes 
‘our course of lessons on any one of the instruments 
described on the front page of this folder to read and 
_alay on any of the other instruments. 


A GREAT MUSIC TEACHER SAYS 


“It is the greatest method in music the world has yet 
known, and is the easiest of all methods to learn.” 


MONEY BACK GUARANTEE 


We guarantee to teach you at the cost of a few cents 


‘a lesson to play fifty-two pieces of music in six months or 
refund your money. 


UALIZED” method, and we want you as a living repre- 
sentative of our school in your neighborhood. 


PARENTS 


There is nothing more elevating, more entertaining, 
or more to be desired than to have your own home 
orchestra, with each member of the family playing on 
some instrument. 


Act at once. The pleasure, satisfaction and returns 


on investment are beyond all money consideration. 


{R. A. WILKINS, Pres. 
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